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New York eningzs This 


I Am A Cemore-imire, 13/23/51. New play by John van vruten presented by Ger- 
trude Macy and ialter Starcko. Starrin= Julie Harris and william Prince. Directed 
by the author...Don Juan in Hell-vroadway, 11/29/51. Limited rm presertation by 
Paul Gregory of First Drama Quertotte's reading of final act of Shaw's Man and Cuper- 
men. Charles Laughton, Charles Boyer, Cedric Hardwicke and Agnes Moorehead. Direct- 
ed by Laughton. : 


Digests of Current Reviews = more on Page 3 


To Dorothy A Son-Golden, 11/19/51. What the British and/or producer-director 
Herman Shumlin saw in Roger MacDougall's London success stumped all of the NY daily 
critics. Except for interesting performances by newcomers Konald Howard, son of the 
famed Leslie, and Hildy Parks, nothing in the comedy adapted by Otis Bigelow, inter- 
ested the local critical breeds Atkinson, times, marked it off as silly, fusile and 
unbearably trite. jwhile Kerr, Herald ‘tribune, wondered why the play's husband didn't 
murder the off-stage wife, played by Stella Andrew before Act II startede Coleman, 
Mirror, joined the hungry critic clen by stating that if the play, which is now in its 
53rd week in London, runs 53 performances here, he will eat his program. Not even the 
set designer ceme in for praise. 


Top Banana-Winter Garden, 11/1/51. Critical bandwagon for Phil Silvers rolls on. 

Six weekly reviewers reved about the comic in Paula Stone-Michael Sloane production, 
which was billed by most as the fimniest show in town. Silvers and his burlesjie 
routines won sole honors in credit line, with only dancer Bob Sheerer being singled 
out for praisee Time and Newsweek reviewers thought thet without the star the Hy 
Kraft book and Johnny Mercer score would have been dulle Hobe, Variety, credited di- 
rector Jack Donohue for maintaining the show's breathless, hilarious pace. Francis, 

. Billboard, loved show, but noted that trade paper's burlesque expert should have co= 
vered ite Gibbs, New Yorker, said he missed many of siow's references because he 
doesn't own a TV set, but he found it delightful most of the time. Gabriel, Cue, 
also had a good timee Billboard end New Yorker appraisers found some of Mercer's ly=- 
rics pungent and adroit, though most billed them as locklustere 


Barefoot in Athens-Martin Beck, 10/31/61-11,/24/51. Playwrights Company presen= 
tation of Maxwell Mmderson's play on Socrates received widely diverse opinions from 
the weekly revieverse Billboard, Newsweek and Christien Science Monitor critics 
found it thoughtful, timely and well donee Gabriel, Cue, praised play he had read in 
book fom, but panned current production as fatal. He predicted that script will be 
a little theatre favoritee Time, Variety, New Yorker critics end George Jean Nathan 
penned show for different reasons« Mieny blamed lack of direction by author's son, 
Alen Inderson, others blemed Anderson's twisting of characters end historye Compared 
to Shaw's Saint Joe, Hobe, Variety and Gibbs, New Yorker, found it uninspirede There 
was also a wide difference of opinion on the sctorse Barry Jones, Lotte Lenya end 
George Mathews were each praised by one or more criticse Even those who praised play 
noted that the director lacked experience to bring the script alive. 


News & Notes 
John Effrat named new president of Stege Managers Club...Eddie Dowling has taken 


over a leading role in Child of the Morning...ANTA appointed George Freedley, director 
of National ‘theatre Service. 
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' A Key to NYC Criticism At A Glance ' 


le NY Times 12. Chr. Science Monitor 23e WCBS Leonard ‘ 

2e WY Herald Tribune 13. Journal of Commerce 24. Commonweal 
Se NY News 14. Morning Telegraph-WFDR 25- Cue | 
4. NY Mirror 15. Ward Morehouse 26- Nation 
5e NY Compass 16. George Jean Nathan 27- New Leader-WEVD 
6- NY Post | 17. Wall Street Journal 28- New Republic 
7e NY Journal American 18. Women's Wear 29. Newsweek F 
8e NY World Tele-Sun 19. Billboard 30. New Yorker 
9e Brooklyn Eagle 20. Variety 3l.- Park East 
10. LI Press 21. Critical Digest 326 Saturday Review 
1l. Newark News 22. Theatre Arts 33- Time 


Shows are rated as to how the critics liked them, not if they think they will be 
hits. "So-so" means the critic did not state directly if he recommends the show for 
an entertaining or stimulating evening. Unless otherwise noted critics voted "pro." 


AFFAIRS OF STATE-9/25/50 Con: 1=6-9-11-12-15-16-17-18-22-23-24=25-28-29-32. 
None Yet: 10-14=21-26.. Sc-So;: 
BAGELS AND YOx-9/12/52 Con: 
None Yet: 
BORSCHT CAPADES-9/17/51 Con: 1=2-5+6=7-8=-9-10-11-21-25-27-28-30. 
None Yet: 
CALL ME MADAM-10/12/50 Con: 19=22~26-28. None Yet: 10-14-21-23. So-So: 3. 
FAITHFULLY YOURS-10/18/51 Con: 
None Yet: /31-32. 
THE FOURPOSTER-10/24/51 Con: 
None Yet: 
GLAD TIDINGS-10/11/51 Con: 1-2-4-5-6-7-15-17-18-19~20~24-25-26-29-30-33. 
Hone Yet: 
GUYS AND DOLLS=11/24/50 Con: 26. None Yet: 10-21. [330 
LOVE AND LET LOVE-10/19/51 Con: =] 
THE KING AND Con: 266 None Yet: 
THE MOON IS BIDE=3/8/51 Con: 16=22. Yet: 10-21=26-32. 
MUSIC IN THE AIR-10/8/51 Con: 5=6=7-8-15=16=17-20-22-23-24-33. 
None Yet: 
THE NUMBER-10/30/51 Con: 
None Yet: 
PAINT YOUR WAGON-11/10/51 Con: 2=6=7-15-23. 
None Yet: 12<13=14-16 thru 22-24 thru 33. 
REMAINS TO BE SEEN-10/3/61 Con: 1+7-16-18-21-24-26-30-33. 
None Yet: 12=13=17-22-27-28. 
SAINT JOAN-10/4/51 Con: 2-4-6-15=23-24-32-33,. 
None Yet: 
SOUTH PACIFIC=4/7/49 Con: 33. None Yet: 5-9=10-11-21~-24-26~37-28. 
So-So: 25. 
STALAG 17-5/8/51 Con: 4=25=26-27-50. None Yet: 10-21+22. So-So: 3. 
TOP BANANA-11/1/51 Con: 6<7-27. None Yet: 12-16-19-20-21-22-24-25-26- 


28-29=30=31-32=33. 
A TREE GROWS IN BROOKLYN-4/19/51 Con: 2-7-16-19-26-27-32-33. So-So;: 31. 
None Yet: 10-15-21-22. 
TWO ON THE AISLE-7/19/51 Con: 2=3-26. None Yet: 10-12+22-27-28~32. 
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DEMOCRATIC THEATRE...Heturn of drama to Washington, DeC. National theatre by Myers 
and Aldrich heralded as event of significance to the entire nation by NY Times 
editorial. Members of the opening night audience, whi-ze and Negro, will be 
playing supporting roles in another episode of the strengthening of our 
democracy. 


CRITICAL THOUGHTS...London drama critics will no longer receive free drinks on open= 
ing night, though they can still pay for them at regular bareeeSobol, Journal 
American, a former drama critic turned columnist, admits that he is mech happier 
going to the theatre without worrying about writing a brilliant first night 


essaye 


"PACIFIC" REBUTTAL..-British reviewers who panned South Pacific don't realize that 
Americans have grown up a bit, even when on stage, points out Gabriel, Cue. 
Though they called the Rodgers & Hammerstein musical "A rather sad little tale" 
they have too many sad little tales of their owmm. Recent American musicals have 
done little to disturb their notion of Americans as absurdly wild-eyed, hard 
dancing, brass throated and rootin' tootin'. 


COLUMN TIPS-.--Almost every out of town critic in the country wants to attend Olivier's 
Cleopatra openings, informs Winchell..-Point of No Return has called in the play 
doctors at Boston, whispers Farrell. 


OPENING SOLUTION...Beware of friends on opening night, Howard Lindsay warned More- 
house, WI&Se If Lindsay and Crouse could figure a way of keeping friends of the 
actors, authors and producers out of the theatre on first nights, they would get 
a better test of their playe These people are too close to the principals to be 
faire 


ELT NEEDS MONEY...ANTA, Council of Living Theatre, PTA and other interested groups 
should rally to support of Equity Library's "Scrapbook Productions" suggests 
Rice, Poste The project which presents scenes from famous plays have been sub= 
scribed to by some private schools, but NYC funds were not made available in 

° time to have showings at public schools. 
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' Digests of Current Reviews ' 


Never Say Never-Booth, 11/20/51. Garl Leo's new comedy was panned by all but 
one daily critice Field, Newark News, recommended to those who are not too exact- 
ing in the vintage of their comedy. They will find it well performed and amusing 
most of the time, he stated. But remainder disagreed. Coleman, Mirror, found much 
of it delightful; but not enough to okay it. Chief merit of Meyer and Rosen produc- 
tion was to introduce a talented comedy writer. Garland, Journal American, thought 
it might have been better if author worked on it more. Others weren’t so kind. 
Chapman, News, wos sure the scriptwas assembled from old and worn parts. Atkinson, 
Times, dismissed it as 9 sophomoric piece of sophistication. Frederick Fox's set 
was praised, actors Hugh Reilly, Don Briggs, and Anne Jackson were credited with do- 
ing fair jobs. Title intrigued two reviewers. Wetts, Post, taking dim view, and 
warning that each comedy can be worse. While Dash, Women’s Wear, taking the bright 
view, is still hoping for a zestful comedy. 


' Green Room Department ' 

‘ 


' Meet the Critic - Thomas He Wenning ' 


Drema reviewers, of all the critics of the arts, are the nearest to their read-. ' 
ers in their thinking, ‘thomas He jienning told "Critical Digest" in an exclusive in- 
terview. The "Newsweek" critic, who was recently elected treasurer of the NY Critics 
Circle believes that the theatre's critical fraternity is unique in this respect. 

Most other critics of the arts, because they know so much more of the field than 
their readers, must write dovm to them, but in the long rum the opinions of the drama 
reviewers are very similar to those of the drama fans. 


As the unsigned theatre reviewer for a national news weekly magazine, Wenning 
faces editorial problems that his colleagues don't have to worry about. He views his 
role as critic as twofolde The first part is to act as a shopping service to his 
readers, much in the same way that the daily reviewers doe ‘the second part is to 
give within the strict space end editorial limitations of the anonymous article his 
own personal critical analysis of the production. He recommends anything that in- 
terests, stimulates or amuses him as good and worth while theatre, no matter what 
form it may takee 


Wenning joined "Newsweek" as theater and motion picture editor in 1936, and he 
still covers both beats. Like man; another current critic, he is a graduate of 
Columbia University, where he was managing aiitor of the humor magazine "The Jester." 
While still in college he began his very successful free lance writing careere Spe- 
cializine in fiction and humor he sold to the first issues of "New Yorker" and to 
"Saturday Evening Post." This free lance work led to a few terms as a Hollywood 
script writer. 


Stage-struck and in need of’ a part time job while at school, Wenning found hin- 
self bit roles in four Broadway productions. ‘they included Scaramouche and That 
Awful Mrse Eaton. Just after graduation he played a strong man in Sunnye The author 
of several vaudeville on acters, one of his sketches played on the vaudeville circuit 
for yearse After returning from Hollywood, he took the "Newsweek" assignment, his 
first and only regular poste 


Wenning recalled his own student days when he and his friends, several of whom 
also became drama critics, bought cut rate tickets at Gray's. ‘the news-magazine re- 
viewer expressed the thought that more people might go to the theatre if there were 
more plays and theatres to attend. He used to go to the theatre every night when he 
Was a student. The critic firmly believes that TV will have absolutely no affect on 
theatre going. The theatre is, and will always remain, the most satisfactory drama- 
tic way to present a story, and motion pictures, he stated, is the next best way. 


Legit Stuff 


Shows that closed include Seventeen and Barefoot in athens...Vernon Kice, Post, 
spoke to Dramatist Forum on American Playwrights Abroad..."Circle in the Square" pro- 
ducing Jacinto Benavente's The Bonds of Interest for two month run starting November 
$0th...Don Juan in Hell run extended through New Yeur's Sve..eShow of ionth to test 
7:15 PM curtain at | Am A Comera preview...Baylor University to give Katharine Cornell 
an honorary degree...Stage Managers Club to present "Valent '51" auditions..-Kise Me 
Kate seeking outdoor dates for 1952 road tour...Stock Managers Association to honor 
most cooperative stars of past season...7V & RADIO NOYES: BBC TV featuring four part 
series on How to Run a Little Theatre...Albany Playhouse promoted via weekly "Back- 
stage with Atterburys" on WRGB-TV, Schenectady...Barefoot in Athens taking WMCA spot 
announcements...NBC Radio planning weekly shows by Katharine Cornell, Helen Hayes, 
Shirley Booth, pluse a regular weekly series by the First Drama Quartette. 
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